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ORPHEUS, BY ODILON REDON 
DILON REDON, poet, dreamer, is a figure inevitably to be 


classed among the imaginatives. He was born in Bordeaux 
in 1840, the son of a French father and a mother of French ex- 
traction, a Creole from New Orleans. The family was one of 
position, but unfortunately the boy seems never to have been 
fully understood by them. Although he always maintained a 
strong respect for his father, his most important formative in- 
fluences came from outside the family circle. 

Perhaps among these should be classed the whim of a nurse 
who, when Odilon was only seven, passed long hours with him 
in the museums of Paris. His first directed training, however, 
began at Bordeaux when he was fifteen. By good fortune his 
first master was an artist named Brison, a rare teacher whose 
first caution to his pupil was to be always himself. In these 
competent hands the boy developed. Years passed by and 
Redon went to Paris. The teachers in the Beaux-Arts there 
tried in vain to tame his wild fantasy. But his was never a 
pliant nature, and the attempts failed. There for the first time 
he felt the bitterness of that lack of general understanding 
which was to follow him for a large portion of his life. 

From his early days he had been a passionate admirer of 
Delacroix, whose romantic spirit struck a responsive chord in 
his own make-up. Influenced he was, but chiefly by his analysis 
of the basic qualities which had gone into that artist’s work 
and in the psychology of the man in relation to them. In 
the same analytic manner he haunted the museums. He was 
formed in the best sense by them, for the elements of creative 
genius he found there were the means of liberation for his own 
powers. 

Leonardo da Vinci, Rembrandt and Direr, a trilogy of classic 
names, were the pole stars which drew his fancy. Leonardo, the 
philosopher, the tireless experimenter, the searcher in the realms 
of the infinite, the enigmatic painter of haunting personalities, 
fascinated him. In Rembrandt it was the tragic psychologist 
and luminist, the master of light and enveloping shadow; in 
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Diirer, the creator of the Melancholia, the recorder of common 
facts and the dreamer of curious dreams. 

About 1863 he became intimate with the engraver Bresdin 
and until called into military service in 1870, their relations 
were very close. It was imagination which cemented their 
friendship. Bresdin could say to him, “See that chimney pipe, 
what does it say to you?—if you have the force to observe 
it well and understand it, you imagine the most bizarre and 
strange subject and if it is based upon and remains within the 
limits of this little bit of wall, your dream will be living. Art is 
there.”” And Redon could understand although he lived in an 
age when the majority of artists looked upon the “tuyau de 
cheminée” and saw nothing but the objective fact. Poe, Beau- 
delaire, Mallarmé, Flaubert, spirits allied to Redon, could find 
like him their world of fantasy within the cells of their own 
brains and apply it to their subject whatever it might be. It is 
as the etcher, the lithographer, the painter of his own fantastic 
dream-world that Redon takes his unique place in French art 
of the last sixty years. 

But art alone did not make up the sum total of his person- 
ality. ‘Je suis né sur une onde sonore... Not a souvenir of my 
early childhood which is not mixed with the sound of music, of 
music of quality.” Beethoven was his greatest admiration; but 
the romantic interested him and Ernest Chausson was counted 
among his most intimate circle. 

Music, science, literature, a passionate love of nature, of the 
fields and woods of his native Medoc, or of the mountain peaks 
of the Pyrenees, not too far distant from his home, all played 
their part in his many-sided genius. One of his greatest friend- 
ships was for the noted botanist Clavaud. “He searched,” as 
Redon says, “‘on the confines of the imperceptible world that 
intermediate life between the animal and the plant, this flower 
or this being, this mysterious element which is animal during 
certain hours of the day and only under the action of light.” 
Much later, as a result of this association, came Redon the 
exquisite and unforgettable painter of flowers. Clavaud had 
literally opened to him new and vast horizons. 

This was the man who could turn again to painting when 
already sixty and after a long preoccupation with lithography. 
Material conditions were easier. He had around him a large 
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group of friends and defenders. Then only does his all-round 
greatness appear. For the mellowed productions of the last 
sixteen years preceding his death in 1916 are what insure his 
fame as a painter, just as his earlier black and white give him a 
unique page in the story of French graphic art. 

The pastel Orpheus recently presented to the Museum as the 
gift of J. H. Wade, formed part of the collection of the late John 
Quinn. It was not one of the memorable group of Redons 
hung in the Armory Exhibition of 1913 in New York, which 
first made him known in America. The Orpheus was not painted 
till later and in a sense is a still clearer statement of the artist’s 
purpose. Redon always prized it as one of his finest works. 

No reproduction can give any sense of its quality, for color is 
an essential element in the effect. It is simply the bust of 
Orpheus supported by his lyre. Poetry and music unite to evoke 
a world of hypnotic imaginings. It is as if it were the emanation 
of the spirit of poet and painter, a world of mountains and 
flowers, of mysterious depths and rising mists. The purples of 
the background dissolve and re-dissolve into the orange and 
greens of the flowers;-and the unique color harmony is carried 
to completion in the turquoise of the lyre and the blues of the 
columnar base of the bust itself. In its power of concentration 
the Orpheus represents at its fullest the ample spirit of the 
painter. 

Redon was one of the first Frenchmen to discover and appre- 
ciate the genius of Edgar Allen Poe. His album of lithographs 
suggested by Poe’s work did much to spread the appreciation 
and fame of Poe as an author throughout France. Closely 
allied to him in spirit, Redon, the painter of flowers, of mystical 
figures and strange mythologies, is only now coming to a fuller 
recognition in America. W. M. M. 


NOTE 


An exhibition of European peasant textiles has been put up in 
the textile study room. It is the fourth annual exhibition of 
this type. In the present showing the emphasis has been put 
on the textile arts of Poland. Costumes from Lowicz, rugs from 
the Carpathian Mountains, and weaving from Brest, make of 
it a very colorful exhibition. 
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REDON’S LITHOGRAPHS 


The Museum’s first example of the art of that lover of mystery, 
Odilon Redon, was the lithograph of Parsifal—one of an edition 
of fifty done in 1892—which came from Ralph King about a 
year ago. This was followed recently by the pastel described 
above, the gift of J. H. Wade. Within the past few weeks a 
group of prints was left at the Museum, prints that Mr. King 
had carefully selected as additions to the constantly growing 
collection which he had so successfully built up within the last 
five or six years. Among them was a set of twelve lithographs, a 
hundred copies of which were published in 1899. These com- 
prised the complete album of the Apocalypse of St. John, besides 
a characteristic lithographic portrait, the rare profile of Mlle. 
Dodu, Madame Redon’s half sister, which dates from 1904. 
These are Mr. King’s last gifts to the Museum. 

In 1921 Mr. King presented to us his magnificent collection 
of lithographs by Fantin-Latour, numbering seventy-nine 
pieces. It was Fantin, who, admiring the drawings by Redon, 
persuaded him to make them available to the world through 
lithography. That Redon followed this suggestion is attested 
by the fact that his cataloguer, André Mellerio, records one 
hundred seventy-one lithographs, besides twenty-five etchings 
and drypoints. The story of how these highly individualistic, 
mystical, and often morbid lithographs were left unappreciated 
until comparatively recently, need not be repeated here; nor 
their similarity to some of the work of Callot, Goya, and Blake, 
or to the literature of Poe, be again discussed. They are tech- 
nically most interesting. The rich black velvety quality of the 
lithographic stone is realized fully, as in the work of the late 
George Bellows. The drawing is usually anatomically faulty, 
though a glance at any of the portraits will convince one im- 
mediately that Redon was a most accomplished draughtsman, 
as one would expect from a man whose idols were Diirer, Leo- 
nardo, and Rembrandt. The subjects are almost entirely drawn 
from the realm of the imagination, and as such have a certain 
kinship with the philosophic and contemplative art of the Far 
East. Redon is neither ordinary nor prosaic, he is emotional 
rather than intellectual, giving us unforgettable visions of a land 
of celestial dreams and nightmares. v. 3. 
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ETCHINGS BY CANALETTO 


One of the most important accessions to the Print Department 
last year was a complete set, thirty-one in number, of the etch- 
ings of Giovanni Antonio Canale (1697-1768). Canaletto, as he 
is called, was a contemporary of Piranesi and of the older 
Tiepolo. De Vesme’ lists thirty-two prints by him; but as the 
thirty-second, an etching in the Berlin Museum, is the only 
impression extant, this institution has now as complete a collec- 
tion of Canaletto’s work as will ever be possible. These etchings, 
the gift of The Print Club, include twelve views etched for 
Joseph Smith, British Consul in Venice from 1752 to 1760. The 
Piranesi-like frontispiece bears an inscription in Italian; 
“Views, some taken from nature, some invented, by Antonio 
Canal, and by him set in perspective, engraved, and dedicated 
to the most illustrious Joseph Smith, Consul of his Britannic 
Majesty to the most Serene Venetian Republic, as a sign of 
homage and esteem”.” 

The etchings, unlike Canaletto’s paintings, represent but few 
views of Venice, and are mostly scenes on the outskirts of the 
city or of neighboring villages. Though they lack the suggestion 
of color found in the prints by Piranesi, their very simplicity 
and directness make us appreciate all the more their powerful 
draftsmanship. Seldom, in etching, does one come across shaded 
skies, a feature which is to be found in all of Canaletto’s work. 
The skies being of a middle value and the foregrounds usually 
dark, the whites in the middle ground take on a brilliance 
and luminosity lacking in most landscape etching. The figures, 
although at ail times subordinate to the landscape, are drawn 
with much variety and with a grace, precision, and animation 
that is rarely to be met with in the typical landscapist. Nothing 
could be better than for our modern etchers to learn the lesson 
of direct approach, so simply and clearly illustrated in this 
series of delightful eighteenth century prints, a selection of 
which has lately been hung in the congenial surroundings of 
Gallery II. 


1 Le Peintre-Graveur Italien, Alexandre de Vesme, 1906. 
2“Canaletto” by Louis R. Metcalfe, The Print Collector’s Quarterly, Vol. III, part 1, 1913. 
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THE SIXTH EXHIBITION OF CONTEMPORARY 
AMERICAN PAINTING 


The average exhibition of American art is apt to be standard- 
ized. The artists are usually the same, representing a compara- 


tively small section, conservative or advanced as the section 


chosen may be. It is the intent, in the Sixth Exhibition of 


Contemporary American Painting, which opens June eleventh, 
to avoid either extreme and to choose characteristic works of all 
types, from all the groups, so that a more complete picture of 
American painting today can be given. This is admittedly 
difficult in an exhibition which only comprises about ninety 
paintings, of which thirty are by Cleveland artists. 

A résumé of the portrait and figure pieces show the varying 
tendencies. Hopkinson, Hawthorne, Brough, Edmondson, and 
Frieseke contrast in their more realistic or impressionistic ap- 
proach with the stylization of the work of Sidney Dickinson, 
Poole, Maloney or Randall Davey. Speicher works toward a 
hyper-realism in form and design and with him in his preoc- 
cupation with these elements are Carroll and Schnakenberg. 


: Luks and Henri, McFee and Glackens, Vincent Tack and Ken- 
; neth Hayes Miller strike their very personal note in the ensemble. 


Allied are the group of character pieces. Grabach’s delightful 
study of the tenement house district has distinct charm in its 
' quality of picturesqueness. Myers’ Festival Night gives the 
glamour and color of the lower East Side. Ross Moffett gives 
the coldness and movement of the ice cutters, while the decor- 


ative work of Savage, Orville Peets, and Maurice Prendergast 


achieve individualeffects in their mingling of landscape and figure. 


Romance is not lacking in the landscapes. The poetry of Spain 
. is in Keller’s Memories of Andalusia, wistfulness in the elegiac 
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landscape of Arthur B. Davies and a naive charm in the Penn- 
; sylvania hills of Marjorie Phillips. There is brooding melancholy 
f and stark tragedy in Rockwell Kent’s Bones of Ships, and a 
7 touch of moving drama in the landscapes of Frank N. Wilcox, 
: Burchfield, and Leon Kroll. Charles Davis brings with him the 
quiet of Connecticut hills, and Norris Rahming and Chauncey 
Ryder, Gardner Symons, Gottwald, George Adomeit, and 
Hobart Nichols awake pleasant memories of calm and peaceful 
days. Each canvas brings its own charm,—the flat palette knife 
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DAVIDOVA 
By Abram Poole 
Lent by the Artist 


VERMONT LANDSCAPE 
By Charles Sheeler 
Lent by the Daniel Gallery 
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GIRL’S HEAD 
By Eugene Speicher 
Lent by The Phillips Memorial Gallery 


STILL LIFE 
By Preston Dickinson 
Lent by the Daniel Gallery 
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PORTRAIT OF AN ARTIST 
By Sidney Dickinson 
Lent by the Grand Central Galleries 


THE VALLEY OF THE VAR 
By Guy Wiggins 
Lent by the Macbeth Gallery 


147 


AS 
mal 
Weg 


THE BULLETIN OF THE 


A YOUNG MAN 
By Henry Lee McFee 
Lent by the Rehn Gallery 


SAN GIOVANNI IN BRAGORA 
By Edward Bruce 
Lent by Scott and Fowles 
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technique of Ora Coltman’s Temple, and the subjective realities 
of Bruce’s Venetian scene, the bitter coldness of Jonas Lie’s 
Adirondack snows and the warmth of Italy in the canvases of 
Hoffman or Ritschel. This résumé can only suggest the varieties 
of subject matter and the varying methods of approach. 

The same diversity which marks these marks the group of still 
life. These range from the fine craftsmanship of Stoll and Deike, 
Preston Dickinson and S. Macdonald Wright to the appropri- 
ately named and wraithlike Mirage of Hugh Breckenridge. 

Space alone will not allow a mention of all the canvases which 
merit comment. May the Museum express its appreciation to 
the artists who have made the exhibition possible and in addi- 
tion to the Daniel Gallery, Ferargil Galleries, the Gage Gallery, 
Grand Central Art Galleries, C. W. Kraushaar Art Galleries, 
Macbeth Gallery, Milch Gallery, Montross Gallery, Duncan 
Phillips of the Phillips Memorial Gallery, the Rehn Gallery, 
Scott and Fowles, and Wildenstein and Company. The Museum 
also wishes to thank the following for allowing their pictures to 
be hung in this exhibition: Ralph M. Coe, Mr. and Mrs. S. 
Livingston Mather, Dr. N. T. B. Nobles, Mrs. C. H. Prescott, 


and The Mary A. Warner Fund. W. M. M. 
LIST OF EXHIBITS AND EXHIBITORS 
Artist Subject 
Adomeit, George G. After the Snow Storm 
The Harbor 
Beal, Gifford Banks of the Hudson 
Blumenschein, Ernest Eagle Wing Fan 
Boyd, Fiske Richmond, Staten Island 
Braught, Ross E. From Grave Yard Hill 
Breckenridge, Hugh H. Mirage 
Brough, Walter H. Portrait 
Bruce, Edward San Giovanni in Bragora 
Burchfield, Charles Thunder Storm About To Break 
Burroughs, Bryson Demeter and Persephone 
Carlsen, Emil The Chocolate Pot 
Carroll, John Man with Guitar 
Collins, Mary Susan Easter Bloom 
Chrysanthemums 
The Water Front 
Coltman, Ora The Temple 
Davey, Randall Sister Leon 
Davies, Arthur B. Virgin Azure 
Davis, Charles H. On the West Wind 
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Artist 
Deike, Clara 
Dickinson, Preston 
Dickinson, Sidney 
Driggs, Elsie 
DuBois, Guy Péne 
Eastman, William J. 


Edmondson, William J. 


Frieseke, Frederick 
Gaertner, Carl F. 


Glackens, William M. 
Gottwald, Frederick C. 
Grabach, John R. 
Halpert, Samuel 


Hawthorne, Charles W. 


Henri, Robert 
Higgins, Eugene 
Hoffman, Belle 
Hopkinson, Charles 
Hudson, Eric 
Keller, Henry G. 


Kent, Rockwell 
Kroll, Leon 
Kronberg, Louis 
Lawson, Ernest 
Lever, Hayley 

Lie, Jonas 

Luks, George 
Maloney, Louise B. 


McFee, Henry Lee 
Melchers, Gari 
Miller, Kenneth Hayes 
Moffett, Ross 

Myers, Jerome 
Nichols, Hobart 
Peets, Orville H. 
Phillips, Marjorie 
Poole, Abram 
Prendergast, Maurice 
Rahming, Norris 
Ray, Man 

Ritschel, William 
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Subject 
Still Life 
Still Life 
Portrait of an Artist 
Deer 
Portrait of Miss B. 
A Norwegian Spring 
California Coast 
Portrait Study 
The Hammock 
The Allegheny 
Four O’Clock 
The Pie Wagon 
Girl in Chinese Costume 


‘Rocky Shore, Capri 


Backyard Society 

Girl Reading 

The Fisherman’s Wife 
Letecia 
Thrown Out 

Italian Street Scene 
The Piazza Door 

Off Shore 

Memories of Andalusia 
The Road Under the Algaroba Trees 
Bones of Ships 

Storm Clouds 

La Linda 

Peggy’s Cove 

Yachts and Park 
Frosted Trees 

Miss Frances O’Brien 
Rodolpho 

Caterina 

Mrs. Ralph M. Coe 

A Young Man 
Falmouth, Virginia 
Youth 

Shank Painter’s Pond 
Festival Night 
Housatonic River 

The Mill, Braganza 
Willebrandt’s Farm 
Davidova 

On the Beach, No. 3 
Mediterranean Fishing Village 
Elderflowers 

Glorious Days of Venice 
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Artist 
Ryder, Chauncey F. 
Savage, Eugene 


Schnakenberg, Henry E. 


Shaw, Glenn Moore 
Sheeler, Charles 

Sloan, John 

Speicher, Eugene 
Spencer, Robert 

Sterne, Maurice 

Stoll, Rolf 

Symons, Gardner 

Tack, Augustus Vincent 


Subject 
Equinox Mountain 
Faith 
Girl with Guitar 
Scale Sketch—United Bank Mural 
Vermont Landscape 
Desert Rose 
Girl’s Head 
Gray Cathedral 
Tulips 
Girl with Apples and Jug 
Silence and Evening Light 
Arrival at the Inn 


Tomlin, Bradley Walker Fruit Basket 
Tucker, Allen Red Barns 
Vago, Sandor Old Tom 

Roses 
Wiggins, Guy Valley of the Var 
Wilcox, Frank N. St. Malo 

Bay of St. Malo 

St. Servan 
Wright, S. Macdonald Still Life 
Young, Mahonri The Goat Girl 

NOTE 


The textile department of the Museumhasrecently beenenriched 
by a gift of five seventeenth century Persian Brocades. For 
these the Musuem is indebted to the generosity of its late pres- 
ident, J. H. Wade. The brocades are all of the same type but 
are individualized by the use of different flower motifs; hya- 
cinths or poppies or roses are brocaded on gold or silver back- 
grounds. The large cloth of gold textile is in almost perfect 
condition, and is very sumptuous with a spray of orange red 
hyacinths on a gold background. A beautiful brocade of poppies 
on silver is also in the group. These recent acquisitions will be 
shown in the Wade Memorial Exhibition to be opened in July. 


MEMBERSHIP REPORT 


Since the last report published in the May, 1926, Bulletin, the 
following names have been added to the lists: 


TRANSFER FROM ANNUAL TO SUSTAINING 
Bruch, Mrs. K. F. 


TRANSFERS FROM ANNUAL TO LIFE 
Haller, Jacob Sloss, Mrs. Moses G. 
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Akers, Mrs. Charles A. 
Anthony, Daniel M. 
Ball, Florence V. 
Barner, Mrs. George W. 
Beach, Robert K. 
Beggs, Mrs. William J. 
Berk, Mrs. M. 

Bolton, D. W. 

Byk, Paul M. 

Carroll, Mrs. Mabel 
Corey, Mrs. George H. 
Cottle, Fannie M. 
Crittenden, Clifton H. 
Dauer, Marie A. 
DePaola, Mrs. C. 

Dice, Mrs. Clara R. 
Dodge, Samuel D. 
Duggan, Mrs. Alice Shaw 
Eckler, Mrs. Albert F. 
Estep, Mrs. H. Cole 
Fenton, Dr. Maurice E. 
Fielding, Arthur S. 
Foulk, Enos Victor 
Gove, Mrs. Herbert B. 
Green, Harold Hoadley 
Griswold, Ralph E. 
Harsch, Henry 

Healea, George T. 
Heintel, Mrs. Charles H. 
Henriques, Mrs. Horace F. 
Hughes, Mrs. William B. 


ANNUAL 
Hurlburt, Earl B. 
Hutchinson, Arthur E. 
Izant, Silas 
Jeffords, Mrs. A. H. B. 
Kaufman, Joseph S. 
King, Mrs. Warren G. 
Kissick, Mrs. Joseph J. 
Korach, Harriet 


Kramer, Mrs. Samuel E. 


Krause, Mrs. E. G 
Kummer, Carl 


Levenhagen, Mrs. R. W. 


Lindsey, Dr. Albert E. 
Loesser, Arthur 
Lux, Louis 


Phillips, Carl H. 

Porter, Mrs. Henry A. 
Quarm, Mrs. George W. 
Riley, W. B. 

Russell, George H. 
Seely, Mrs. Warner 
Seligmann, Jean 
Shallenberger, James M. 
Small, Harry E. 

Smith, Franklin G. 
Sperry, Mrs. Alfred 
Steffen, F. William 
Stewart, Judith H. 
Stone, Ruth F. 
Stratton, Mrs. May B. 


Lynn, Mrs. Jessamine L. Stumm, Mrs. Minnie 


McGean, Mrs. Ralph L. 
MacDonald, Albert C. 
Manley, Dr. R. M. 
Meyer, Maxine M. 
Mitchell, G. Evans 
Mitchell, Mrs. Ralph J. 
Morris, Isaac 

Murphy, Charlotte 
Newcomb, Mrs. W. E. 
Newman, Samuel 
Otter, Albert E. 
Paddock, Lillian G. 
Parkin, M. Louise 
Parsons, Charles H. 
Pettit, Joseph E. 


Swingler, Charles D. 
Terrel, Harriet E. 

Utley, Mrs. T. F. 
Vactor, Mrs. Anna L. 
Van Hart, Harry O. 
Verbsky, Florence 
Warner, Mary E. 
Watkins, Mildred 

Weir, Mrs. William J. 
Wellman, Holley G. 
Westenhaver, Mrs. D. C. 
White, Hayden F. 
Wiggins, Fred B. 
Winchester, Mrs. John S. 
Zangerle, Mrs. John A. 


MEMBERSHIP AS OF APRIL 30, 1926 


Founder 
Foundation Benefactor 
Endowment Benefactor . 
Benefactor . 

Honorary Fellow . 
Fellow in Perpetuity . 
Fellow for Life. 

Fellow . 

Sustaining . 


Life . 


Annual . 


Total 
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ACCESSIONS—LOANS 


EDUCATIONAL 


Special Exhibition of Doll Furniture, THE ARDEN STUDIOS. 


MISCELLANEOUS 


Eighth Annual Exhibition of Work by Cleveland Artists and Craftsmen, 


VARIOUS OWNERS. 


Special Exhibition of Objects selected from the International Exposition 
of Modern Decorative and Industrial Art, THE AMERICAN ASSOCIA- 


TION OF MUSEUMS, 
PAINTINGS 


1 by Alden Weir, American, PHILLIPS MEMORIAL GALLERY. 


PRINTS AND DRAWINGS 


1 engraving by Miller, Dutch; and 1 by Lorch, German, EDwarD B. 


GREENE. 
SCULPTURE 


17 pieces of wood carving, by Alec Miller, British, THE ARTIST. 


ACCESSIONS TO THE LIBRARY—GIFTS 


Books 
Kerr. Interpretive Costume Design. 4 vols. 


Tch’ou To-yi. Bronzes Antiques de la Chine. 

The Jan Kleykamp Collection, Chinese and 
Japanese Paintings. 

Pelliot. Jades Archaiques de Chine. 

Year-book of American Etching, 1914; 
Henderson’s Picturesque Gardens; Ditchfield. 
Picturesque English Cottages; Magazine 
of Art Gift Book. 

Memorial Exhibition of the Work of George 
Bellows. 


Catalogue of the Memorial Exhibition of the 
Works of the late John Singer Sargent. 


Commemorative Exhibition by Members of the 
National Academy of Design, 1825-1925. 

Catalogue, National Gallery. 

Rhead. History of the fan. 

Plan and Design for the Roosevelt Memorial 
in the City of Washington. 


Liberty China and Queen’s Ware. 

Eight Portfolios of Reproductions 

Direr Society Publications. 10 vols; American 
Art Association. Sale catalogues. 2 vols. 
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Source 


The Fairbairn Art 
Company. 
Leonard C, Hanna, Jr. 


Jan Kleykamp Galleries. 
C. T. Loo. 


William O. Matthews. 


Metropolitan Museum of 
Art. 


Museum of Fine Arts, 
Boston. 

National Academy of 
Design. 

National Gallery, London. 

Mrs. W. G. Pollock. 


Roosevelt House Library 
and Museum. 

Mrs. R. C. Taylor. 

F. A. Weaver. 


Western Reserve Academy. 
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Books Source 
What You See in Norway. Ragna Wiese-Hansen. 


Pamphlets, Photographs, etc. 
Musees Royaux du Cinquantenaire, Bruxelles Jean Capart. 


Blum. Arthur William Heintzelman. Marcel Guiot Gallery. 
Two French Posters Mrs. Maurice F. Hanning. 
Handbook of the Art Collections of Smith 

College. Smith College. 
Catalogue of a Loan Exhibition of Samplers © Wadsworth Atheneum. 

10 pamphlets. Frank Weitenkampf. 
Kunsthaus, Zirich. Sammlung. 2 parts. Ziiricher Kunstgesellschaft. 
CALENDAR 

June, 1926 


2. 8.15 p.m. Organ Recital, by Mr. Quimby. 
4- 3-15 p.m. Thirteenth lecture in the course on The Appreciation of 
Music, by Mr. Quimby. 
16. 8.15 p.m. Organ Recital, by Mr. Quimby. 


REGULAR EVENTS 


Sundays at 5:15 p.m.: Informal Organ Recitals. 


EXHIBITIONS 


Galleries VIII, [IX & X—Eighth Annual Exhibition of Work by Cleveland 
Artists and Craftsmen (Closes June 6). 

Galleries IX & X—Sixth Exhibition of Contemporary American Painting 
(Opens June 11). 

Textile Study Room—European Peasant Embroideries and Textiles. 
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ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday,Wednesday, Saturday and 
public holidays. Friday also free from 7 to 10 
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GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 
LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to 9. 
GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
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For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 
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Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 
LUNCH ROOM 
The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p. m. 


